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LORD TAUNTON HEIRLOOMS. 


PREEACE. 


ENRY LABOUCHERE, Lord Taunton (6. 1798, d. 1869), 
from whose collection the greater part of the Works of 
Art described in the following catalogue come—a few having 
been added by his successors—besides being a politician of note 
in his day, was also a collector and amateur of high distinction 
in that golden age of connoisseurship; and is, in fact, probably 
now best remembered as having been the owner of the famous 
Madonna by Michelangelo, afterwards sold by his executors 
to the National Gallery. He was connected by professional ties 
with the great banking firm of Hope, so illustrious in the annals 
of art collecting; and allied, both through his mother and his 
wife, with the house of Baring, the members of which excelled 
not less in zeal and acumen as patrons of art, than as financiers 
and politicians. 
1d Taunton’s collections, when arranged at Stoke Park, 
Stoke Poges, Bucks, were visited in 1850 and 1851 by Dr. 
Waagen, who, in his “Treasures of Art” and “ Galleries and 
Cabinets of Art in Great Britain,” called attention to the beauty 
and importance of many of the specimens, and made flattering 
reference to the taste and knowledge of the collector. Later they 
were removed to a large house—Quantock Lodge, near Over 
Stowey, Somerset, built (1856-68) to contain them. 
The catholicity of Lord Taunton’s taste is mentioned with 
particular commendation by Waagen, who also lays stress on the 
appreciation, rather unusual at that time, of the works of the 


15th and 16th centuries, of which the collection gave evidence. 
B 


Be) 
A good many of the early pictures seem to have been acquired 
in Italy, and elsewhere on the Continent, before the taste for 
such works was as widely diffused as it has since become. But 
the opportunities which occurred on the dispersal, towards the 
middle of the last century, of the Strawberry Hill, Northwick, 
Beckford, and other collections, were not neglected. 

Waagen also speaks of Lord Taunton as “a connoisseur and 
patron of the best productions of modern sculpture ’’—a patronage 
which, in the cases of Thorwaldsen, Gibson and Marochetti, 
seems to have been combined with personal friendship. 

A rather unusual feature of the collection, to which it may 
be permissible to call attention, is the framing of the pictures; 
Lord Taunton seems to have bestowed an amount of care upon 
this detail, certainly uncommon at that period. In opposition 
to the then prevailing taste for uniformity, which led in many 
instances—as notoriously in the Royal collections—to the dis- 
carding and disappearance of the original frames, Lord Taunton 
seems to have taken pains to preserve the contemporary frames 
of his pictures, or to procure such for them when the originals 
had been lost, so that the frames not only enhance the merits of 
the pictures they contain, but in many cases possess beauty and 


interest of their own. 
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FIRST DAY’S SALE. 


DRAWINGS. 
IN THE PORTFOLIO. 


J. W. ALLEN. 


1829. 
LOT 
1 <A Country Lane 
my aS, Signed and dated | | 
Water-colours 5 in. by 7 in. 
DAVID COX. 
1830. 
2 A Waterfall in North Wales 
| Signed and dated 
Water-colours 7% in. by 10% in. Ji 


First Day 6 


NEWTON FIELDING. 


1832. 
i 3 A Duck Pool, with pheasants on the round in the foreground : 
+ Signed and dated Kickartarn 
Water-colours 194 in. by 133 in. 


WILLIAM HUNT. 


1827. 


ya, a's nee et Bel Little Flower Seller : Bice 
Signed and dated { 


Water-colours 


S70 5 View on the Lowerzer Lake; Grulli on the Waldstadter Lake ; Zo 
qT: r ) & Heese Te cae aAtows / 
View near Tell’s Chapel; and another Swiss View; i 
water-colours 4 | 
Z fe: 6 Tell’s Chapel at Burglen; The Chapel of Stauffacher; The 
Hermitage of Nicolas de Flue; View of Kerns, and a View Mebe 
of Berne, by H. Triner ; sepia drawings 5 
2 7 Tell’s Chapel on Lake Lucerne; Schloss Hapsburg ; The Lake 
“0 of Wallmstadt, and other Swiss Views, by D. A. Schmid ; Le : 
in water-colours 15 > 
7 40 8 View of Lake Loverz, and View of the Mountain of Spizebuhl ; 
LO . ¥ 
in water-colours 2 ao 
Z\ 10 9 View of a Swiss Lake, by D. Lafond, 1817, in water-colours aH 


4 : 
ob eS 10 An Italian Carnival, 1819, by J. Auna, body-colour drawing Joe olen 


FRAMED. 


JACOB VAN RUYSDAEL. 


11 Landscape: the banks of a river with a rustic bridge 


As Coleathe 


Indian ink on white paper 58 in. by 72 in. 


Signed 


* * From the collection of William Beckford of Fonthill. 
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W. VAN DE VELDE. 


12 Portrait of a Man, said to be Admiral de Ruyter 


bul 


Black and white chalk on buff paper 12 in. by 9§ in., oval 


G. J, LAQUY (AFTER DOUW). 


13. Girl at a window, picking a bunch of grapes 


Kafe a Signed 


Water-colours 15 in. by 12 in. 


N. POUSSIN. 
14 Head of Silenus 
wy Coloured chalks on white paper 91 in. by 74 in. 


*.* From Dr. Wellesley’s collection. 


B. WEST, P.£.A4. 
1789. 
15 <A Mother and Child 


Waller Signed and dated 


Pen-and-ink and wash 114 in. by 10 in. 


R. WILSON, #4. 


16 Landscape composition, with a town in the middle distance 
feree Black and white chalk on buff paper 104 in. by 6 in. 


R. COSWAY, &.A. 
1802. 


17 Portrait of a Lady, whole-length, standing facing spectator, 


oie ; leaning on a pedestal 
Signed and dated 


Pencil and water-colour 94 in. by 5% in. 


fo 


£0 


SO 


he, 


18 Portrait of a Lady, seated three-quarters to the left, looking at 
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H. EDRIDGE, 4.R.4A. 
1802. 


} 1 
the spectator ypeveer 
Signed and dated 


Pencil and wash 124 in. by 8& in. 


GIB. CIPRIANT (224° 
1794. 


19 Nine Cupids playing blind man’s-buff wp 
Signed 
Bistre, pen and wash 11 zn. by 16 in. 


GERMAN SCHOOL. 
Early XVIIth Century. 
20 Allegorical composition. At the top is seen a Holy Roman 
Emperor, enthroned between six kneeling figures of Electors, Caltrid 
below whom are their coats-of-arms; on either side, figures 
apparently representing two allegorical personages 


Water-colours, on vellum 81 in. by 5% in. 


OIL PAINTINGS. 
GUIDO RENI. 


21 St. Mary Magdalen. Head, looking upwards to the left Ji tl, 
Copper 27. in. by 21 tn. 


LUDOVICO CARRACCI. 


22 Pieta. The dead Christ lying on the ground, supported by the y 
Virgin ; child angels beside her and in the sky cs 
Copper 9 in. by 7 in, 


GUIDO RENI. 


23 Dido and Aineas. Three three-quarter-length figures; A‘neas 
in armour on the left, Dido, with attendant, facing him fuctler 


Canvas 45 in. by 53 in. 


9 first Day 


P. F. MOLA. 
24 The Vision of St. Bruno. The Saint is reclining on the ground 
co oe in a landscape ; cherubs above in the sky on the right z 
Canvas 28 in. by 23 in. 
G. A. DONDUCCI. 
25 The Virgin in glory, with numerous angels, appearing to St. F 
A. 4 Francis v 
Copper 24 in. by 16 in., arched top 
TITIAN (AFTER). 
26 The Toilet of Venus 
Jaller Canvas 43 in. by 36 in. yy 
BASSANO. 
27 The Nativity ; a shepherd and shepherdess in adoration 
ele Canvas 20 in. by 24 tn. 
el LE. 
RAPHAEL (AFTER). 
28 The Holy Family with St. Anne. Copy of the ‘Madonna del 
at < BK fe seed © T 4 
COE divino amore,” in the Naples Museum : 
Canvas AT in. by 39 tn. 


RAPHAEL (Arter). 


29 The Holy Family with Saints. Copy of the ‘Viérge de la 
oe, Maison de Francois I,” in the Louvre Uy 


pot Canvas 54 in. by 40 in. . 


RAPHAEL (arter). 


30 Portrait of Baldassare Castiglione. Old Flemish or French 


LLB ae, * OP of the picture in the Louvre - 
yaual 35 in. by 27 in. / 


& 


18 


30\" 
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GIULIO ROMANO. 


31 Fragment of a Cartoon for tapestry. Heads and upper parts of 


three figures, one of them a lictor holding fasces, ee : 
profile to the left cekoleow 
Distemper, on paper 35 in. by 26 in, 


* * From Dr. Wellesley’s collection. 


TITIAN (AFTER). 


32 The Tribute Money. Copy of the picture in the Dresden 
Gallery Collin 


Canvas 29 in. by 25 in. 
FLEMISH-FLORENTINE SCHOOL. 


Late X VIth Century. 


33 The Birth of the Virgin. Crowded composition in the interior 


of a room Crowe 


Panel 18 in. by 13 in. 


VENETIAN SCHOOL. 


34 Portrait of a Young Man holding a book ; half-length to the left ; 
in the background on the rightisan antique marble torso in 
a niche, on the left a distant view of a church with a tall 
campanile ; inscribed on a medallion in the lower left-hand |. 
corner ‘“ Dominicus F. A. XXIX, MDXII” CANAD 


Canvas 46 in. by 35 in. 


NORTHERN ITALIAN SCHOOL. 


1525-50. 


35 St. Jerome and St. Domenic ; two half-length figures 
Panel 


Hele 


15 in. by 24 in. 


11 First Day 


NORTHERN ITALIAN SCHOOL. 
1525-50. 
r 36 ‘Pwo Sainted Abbots 
JVshin Panel L5itns Oy De a9: 


VENETIAN, SCHOOL OF PORDENONE. 


37 Portraits of Baldassare Zeno and his two sons; three-quarter- 
. - length figures ; in the middle the father stands, facing the 
Y axerrdole spectator, in the crimson robes of a Procurator of St. Mark, 
he holds a book and a paper; on either side are the two boys 

likewise facing the spectator 


Canvas 50 in. by 38 in. 


TUSCAN-BYZANTINE SCHOOL. 
XIVth Century. 


38 <A Triptych; the centrepiece and wings are occupied by nine 
A scenes; in the middle are the Madonna and Child with 
Lote saints ; above is the Crucifixion ; below are four saints ; on 
the wings are groups of three saints ; below on the left wing 
are St. George and the Dragon, on the right three saints ; 
in the triangular spaces at the top are the Virgin on one 
wing, and the announcing archangel on the other; the sub- 
jects are indicated by Latin inscriptions 


‘ Panel 17 in. by 14 in. 


DOMENICO ALFANT. 


# 
39 The Mystic Marriage of St. Catherine; half-length figures ; in 
Beg S, the centre the Madonna and Child, with St. Catherine, upon 
whose finger Christ is placing the ring, on the left, and St. 
| Joseph on the right; below is the infant St. John in adora- 
tion 


Panel 31 in. by 26 in, 


BERNARDINO LUINI. 


40 The Madonna and Child; the Madouna half-length, seated, 
ey slightly to the left, looking down; the Child nude, whole- 
i length, standing on her knees, looking to the left 
Panel 33 in. by 26 in. 

[See ILLUSTRATION |. 
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41 The Death of St. Peter Martyr ; two half-length figures 


A = : . st m 
background a landscape with two other figures of an 
. and an assassin “i tay the AN 
Canvas 
[See ILLUSTRATION], 
‘ 


13 First Day 


FRA BARTOLOMMEO. 


42 ‘The Madonna and Child with St. Joseph and St. Stephen ; the 
Brcetye Virgin half-length, standing behind a parapet upon which 
: - the Child reclines supported by a green cushion ; he looks 
up smiling at St. Stephen who stands behind on the left 
Panel 354 in. by 27 an. 


*,.* From the collections of R. Payne Knight and Sir Thomas 
Baring. Waagen, “Treasures of Art,” vol. II, p. 418 


[See ILLUSTRATION]. 


190 


JOS 


00 


GO 


First Day 14 


UMBRO-FLORENTINE SCHOOL. 
Late XVth Century. 


- 43 A Saint, standing in a high pulpit on the left, preaching toa 


crowd of people; ruined wall in the background J does 
Panel 16 in. by 12 in. 


FLORENTINE SCHOOL. 
About 1500. 
44 The Virgin kneeling towards the right before the Infant Christ 
who lies on the ground supported by two kneeling angels ; 
background of ruined wall and distant landscape Bredlye 
Panel Circular, diam. 41 in. 


SIENESE SCHOOL. 
XIVth Century. 
45 The Madonna and Child enthroned, with a male saint on either 
side CorttYy 


Panel 50 in. by 25 in., arched top 


SCHOOL OF GHIRLANDAJO. 


46 ‘The Madonna and Child enthroned in a shell-shaped niche ; 
landscape background Yee 
Panel 36 in. by 22 in., arched top 


PARIS BORDONE. 


47 A Woman singing and playing a lute ; three-quarter-length facing 
the spectator; in white chemise and crimson drapery lnrlell 
Canvas 374 in. by 28 in, 


SCHOOL OF FERRARA-BOLOGNA. 
1500-25. 

48 The Annunciation ; the Virgin with crossed hands, and a book 
before her, on the right; the archangel advancing in profile 
from the left Ze, 
Canvas 164 in. by 14 an. 


49 
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ANGIOLO BRONZINO. 


Portrait of Cosimo I de’ Medici, Grand Duke of Tuscany ; half 
length facing the spectator, the head turned towards the 
left ; in plum-coloured dress embroidered in gold and brown ; 
his right hand holds a handkerchief 
Panel 


*,* Repetition of the portrait in the Uffizi Gallery. 
Hamilton Palace collection, 1882, lot 755. 


36 in. by 26 an. 


From the 


ITALIAN SCHOOL. 
About 1550. 


. 


Portrait of Francesco Domenico Gennami; whole-length of a 
little boy standing ; in adark green suit trimmed with gold 
and silver; he holds a staff inscribed with his name and the 
date and hour of his birth, 1546 


Canvas 52 in. by 37 an. 


VENETIAN SCHOOL. 
XVITIth Century. 


Architectural Capriccio: View of the Church of San Giorgio 
Maggiore at Venice seen across a canal; in the foreground 
a group of figures, brigands and peasant women among 
ruins 
Canvas 27 in. by 34 in. 
VENETIAN SCHOOL. 
XVITIth Century. 


Architectural Capriccio: View of the Church of the Redentore 
at Venice seen across a canal, with a fantastic foreground 
with figures 


Canvas 27 in. by 35 in. 


SCHOOL OF VELASQUEZ. 


Portrait of Philip IV asa young man; whole-length standing 
towards the right; his right hand holds a baton, his left 
rests on his sword ; in the background is a battle scene 

75 in. by 40 in. 

*.* An old repetition, with a different. background, of the pic- 
ture by Velasquez, in the Holford collection at Dorchester 
Houge. 


Canvas 
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ALONZO CANO 


54 Portrait of a Man called Calderon de la Barca, the dramatic ,~ 
BEV Wee hes poet ; bust three-quarters to the left, in black dress 


Canvas 25hin. by 19 in. 


*.* From the collection of King Louis Philippe. Waagen, 
“Galleries and Cabinets of Art,” p. 104. 


[See InLUSTRATION ]. 


ALONZO CANO. 


55. St. Joachim; whole-length standing figure holding a shepherd’s 
JO ; g 
erook ent 


Canvas 42 in. by 15 in. 


* *,* From King Louis Philippe’s collection. 


[See ILLUSTRATION]. 


ALONZO CANO. 


VE, 56 St. Anne; whole-length standing figure 
; Canvas 42 in. by 15 in. ao 


** From King Louis Philippe’s collection. 


[See ILLUSTRATION ]. 
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Li First Day 


SPANISH SCHOOL. 


57 ‘The Assumption of the Virgin ; below are the Apostles standing 


Neigh round the tomb 2) 1s 


Water-colours 134 in. by 134 in., octagonal 


MORALES. 


58 Christ, crowned with thorns, bearing the cross; half-length 


7 figure J 
bethackthd, "® 
Canvas 28 in. by 21 an. 
MURILLO. 
59 The Annunciation ; the Virgin kneeling tothe left before a prve- 
aS dieu; the angel, on the left, flying downwards facing the >. 
CL aA9 ; 
spectator ; on the ground is a bouquet of coloured flowers 
in a vase 
Canvas 64 in. by 42 in. 


SPANISH SCHOOL. 
1554, 
60 Portraits of Charles V and Philip II; two half-length figures ; . 
ee Charles three-quarters to the right, Philip facing him, both “~ @ 


resting their elbows on cushions; inscribed with names and 
date 


Panel ll in. by 16 in. 


SPANISH SCHOOL. 
XVIIth Century. 


61 St. Anthony of Padua holding the Infant Christ, standing in an 

es, elaborate architectural tabernacle ; on either side are St. 

/ Peter and St. Paul, and below is a tablet inscribed with an 
indulgence 


Canvas 23 in. by 18 in. 


bo 


66 Portrait of a Lady, formerly called Mary Queen of Scots, half- 


first Day 18 


VELASQUEZ (arte). 


62 The Duke of Olivarez on horseback, copy of the picture in the 


Prado Museum puere 


Canvas 30 in. by 23 in. 


SPANISH SCHOOL. 
XVIIth Century. 


63 The Madonna and Child surrounded by angels i res 
Panel 8 in. by 6 in. 


> 


SCHOOL OF MURILLO. 


64 Portrait of a Man said to be Francesco Quevedo ; half-length 
three-quarters to the right ; long grey hair; he wears spec- 
tacles and is dressed in black; his left-hand is on his 
breast, his right holds a book; painted in an oval MLastlery 


Canvas 37 in. by 28 in. 


SPANISH SCHOOL. 
Karly X VIIth Century. ; 
y ¥ 2 , Lf 

65 Portrait of Philip II] of Spain. Whole-length, standing slightly 

to the right; in white ruff, steel and gilt corselet and cloth 

of gold trunk-hose ; his left hand is on the hilt of his sword ; 

his right rests on a helmet standing on a table; rose- 

coloured curtain in background. In an ornamental border 

of red, blue and gold 


Water-colours, on vellum 10% in. by 64 in. 


FRENCH, SCHOOL OF THE CLOUETS. 


length turned slightly to the left, in black and white hood 
and dress 


Panel 18 in. by 14 in. 


*,* Exhibited at the Exhibition of National Portraits, 1866, 
No. 320, as by Lucas Cornelli. 


rhe hae z 
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JEAN BOURDICHON. 


67 Louis XII, King of France (1462-1515), kneeling towards the 


Ayre. 


left on a blue cushion powdered with gold fleurs-de-lys, his 
helmet on the ground before him ; he wears a cloth of gold 
surcoat over armour. In front of him stands St. Michael, 
with green wings, dressed in gold armour, behind him stand 
Charlemagne, St. Louis, and St. Denis, all with erowns and 
nimbi, and with their names inscribed above them. Gold 
border inscribed: ““Loys XII de ce nom. II lest fait en 
leage de XXXVI ans.” 


Water-colours, on vellum 92 in. by 63 in. 


From the collection of William Beckford, of Fonthill, 
1848. 


This extremely important and wonderfully preserved minia- 
ture is- closely connected with the illuminations in the very 
celebrated manuscript, the Hows of Anne of Brittany, Queen of 
Louis XII, in the Bibliotheque Nationale at Paris, and is clearly 
by the same artist, believed to be Jean Bourdichon. It is, in 
fact, the counterpart of the well-known miniature in that volume 
representing Anne accompanied by her patron saints. The figures 
of archangels, with golden armour and green wings, elsewhere 
in the MS., correspond exactly in type with St. Michael in the 
present miniature. The miniature is, moreover, the same size 
as the principal pictures in the MS., and the border and inserip- 
tion are similar. The date of the present miniature (1498) is 
ten years earlier than that of the payment to Bourdichon, pre- 
sumed to be connected with the “ Hours,” and is of particular 
interest as possibly throwing light on contested questions related 
to the dating of the MS. (see Delisle, Cabinet des Manuscrits de 
la Bibliotheque Nationale, 1881, vol. III, pp. 346-7.) 


[See ILLUSTRATION ]. 
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68 A FRAME CONTAINING FIVE MINIATURES: 


A Vd 
, A 4 MHA Mather 
(1) Mrs. Middleton, by Jean Petitot 


Enamel : oval +% in. by t¢ in. 


(2) Madame de Montespan, by Jean Petitot 


Enamel oval, 1 in. by 1% tn. 


(3) Anne of Austria, by Jean Petitot 
Enamel oval, 1 in. by $ in. 
(4) Duchesse de Montbazon, “La Belle des Belles,” by Jean 
Petitot 


Enamel oval, 14 in. by lye in. 


(5) Lucius Carey, Viscount Falkland, by John Hoskins 
Signed I. H. 


Water-colours, on vellum oval, 2 in. by 12 in. 


*.* All from the collection of Horace Walpole at Strawberry 
Hill, 1842. 
“Description of the Villa,” 1774, pp. 24, 82, 83 and 84. 
Sale 1842; Eleventh Day, lot 39; Fourteenth Day,’ lots 
55, 57, 61 and 75. No. 5 also from the collection of Dr. 
Richard Mead, 1754. 


[See ILLUSTRATION ]. 
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OIL PAINTINGS. 


CLAUDE GELEE LE LORRAIN. 


69 A Wooded Landscape ; on the left a large clump of trees, in the 
; shade of which are twomen; on the rightin theforeground 42 
et Lal are goats, beyond are ruins with the sea in the distance 
Panel 11 cn. by 13 in. 


(a9 
*,* Waagen “Treasures of Art,” vol. II, p. 420. 


SCHOOL OF GASPARD POUSSIN. 


70 A Rocky Landscape, with buildings and a river in the fore- 


Siler ground | : 7 

= Canvas 14 in. by 16 tn. 
BRIL. 
71 View of Rome, with a bend of the Tiber; in the foreground 
ae ny numerous figures and boats | so 
7 / Panel 15 tn. by 48 in. 
SCHOOL OF CLAUDE. 

72 A Classical Landscape, with a goatherd piping and goats playing 

in the foreground 

Colburn St 


Canvas 22 in. by 29 tn. 


SCHOOL OF CLAUDE. 


73 Landscape composition, with figures 


Canvas 11] an. by 14 a0. 


ao | Bi ar 
FRENCH, SCHOOL OF LE BRUN. 


74 The anointing of the Grand Dauphin (. 1661); the ceremony 
f takes place in a church filled with courtiers ; Louis XIV is 
vis S in a tribune on the left 
Canvas 20 in by 32 in. 
B 6 
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BARON F. P. GERARD. 


75 Portrait of George Canning; three-quarter-length seated to the 


Ae left: his hands folded in his lap 


Canvas 51 in. by 37 in.) 
SCHOOL OF GREUZE. 


/ i i we . : G - . . 
32 76 Head of a Young Girl with a distaff ities 


Canvas ‘ 15 in. by 13 an. 


MARIE VICTOIRE LEMOINE. 


200 TOR Sot eee A little Girl, half-length to the left, holding a kitten and a music- 
[ book Z 
Signed and dated 1780 
Canvas 204 in. by 164 in. 
: \ 
o 


fi 


26 First Day 


J. B. GREUZE. 


78 Head of a young Girl ; turned three-quarters to the left 


OMlwath Pastel 16 in. by 12% tn. 


*,* Waagen “ Galleries and Cabinets of Arts,” p. 104. 


ac 


[See ILLUSTRATION]. 


2e 


C7 


_ 82 Portrait of a Lady ina broad-brimmed hat and embroidered dress 


84 The Adoration of the Shepherds: six figures in the ruins of a 


First Day 24 


FRENCH, SCHOOL OF BOUCHER. 


79 The Fiddler: A boy with a fiddle seated on the ground, a gir 


] . 
with a tub stands listening yf 


Panel 10 an. by 7 in. 


FRENCH, SCHOOL OF BOUCHER. 


80 The Dancing Dog: A boy with a concertina and a performing 
dog near the door of a cottage at which are other children pla 


Panel 10 in. by 74 in. 


FRENCH, SCHOOL OF GREUZE. 


81 The Shy Child: A woman seated at needlework facing the spec- 


tator, a little girl standing on the left lays her head in the Se 


woman’s lap 


Canvas 12 in. by 94 in. 


FRENCH. 
Early XVIIth Century. 


Panel 12 in. by 9 tn. 


Ls 
SCHOOL OF POURBUS. 


83 Portrait of Henri III of France; three-quarter-length standing 
facing the spectator, in dark dress and cap trimmed with 
jewels 


Panel 32 in. by 214 in., arched top 


SCHOOL OF MABUSE. 


building ; angels in the sky bee 
With an added signature and date M. 1479 


Panel 24 in. by 19 in., arched top 


Ne 
Ort 


Furst Day 


JAN van SCHOOREL. 


85 Portrait of an elderly Woman; seated three-quarters to the 
left behind a parapet ; in white hood and black gown over 


Fes 
Moin red and gold dress; she holds a rosary in her hands JO0 
Dated 1536 
Panel 18 in. by 13 in., arched top 


[See ILLUSTRATION. | 


THE MASTER OF THE HALF-LENGTH FIGURES. 


86 Portrait of a young Lady as St. Mary Magdalen; she holds a 
book, and a golden vase is on the table before ve ; coat-of- 


Uliraty arms above to the right £00 


Panel 18:22. by 12 in. 


First Day 26 


PHILIPS WOUVERMAN. 


87. la Fontaine des Tritons: A lady holding a closed umbrella, 
seated on a white horse, and a gentleman, with his back t 
the spectator, on a bay, halting near a fountain, on the 
right, at which a huntsman draws water and hounds are 
drinking ; in the foreground are other figures, and on the 
left vine-dressers at work; in the background country 


stretching away toa low horizon 
Panel 144 in. by 194 in. 


From the collections of the Marquis d’Argenson, 1750; 
De la Prade, 1775; De Clesne, '786; Goll van Franken- 
stein, 1833. 

Engraved by Moyreau, 1753. 

Waagen “Treasures of Art,” vol. II, p. 422; Smith 


“Catalogue Raisonné,” No. 117, and “Supplement,” p. 41. 
De Groot “ Catalogue,” vol. II, p. 470. 


[See ILLUSTRATION ]. 


‘48 ON 


27 First Day 


¥. SNYDERS. 


88 <A Market Piece: Dead Game, vegetables, ete., on a long table, 
PBawA behind which, on the left, is a man holding a napkin 
Canvas . 57 in. by 34 an. 


F. SNYDERS. 


89 A Fowl Yard with two cocks fighting, and other poultry 
Signed “ F. Snyders, ft.” 


Loangpebell Canvas 42 in. by 60 in. 


[See ILLUSTRATION ]. 


F. SNYDERS. 
90 Interior of a Fowl House with two cocks fighting 


: eee Canvas 33 in. by 50 in. 
*,* Waagen ‘Treasures of Art,” vol. II, p. 422. 


RUBENS. 
91 Peace driving away War 


ee orcs: Panel 17 in. by 25 in. 


TENIERS (arrer RUBENS). 


92 The Last Judgment 
' Panel 19 in. by 15 in. 
Jeld 


FRANS VAN MIERIS. 


93 Portrait of Franciscus de la Boe Sylvius, Professor of Medicine 
at Leyden; half-length, leaning on a parapet, facing the 
G sr spectator, bare headed, in black dress 


Agr ' . 
Signed  F, V. M.,. Ft.” 
Panel 84 in. by 64 in. 
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First Day 28 


94 


95 


96 


97 


98 


99 


FRANS VAN MIERIS. 


Portrait of a Man; three-quarter-length, standing, facing the As. ' 
: ocr 
spectator, in black dress, he holds a scroll 


Copper 8h in. by TE in. 


MOLENAER. 


A Flemish Kermesse: many figures dancing to the musicof a (| 
bagpiper who stands on a tub in the middle of the picture Ate 


Canvas 30 in. by 42 an. 


G. VAN HERP. 


The Elevation of the Cross: composition of numerous figures 


in the style of Rubens M MNaughlor 


Copper 34 in. by 43 tn. 


RUBENS. 


Head of an Old Woman, turned slightly to the left, in white oe ; 
cap ; 
Panel 13 in. by 10 in. 


FLEMISH SCHOOL. 

XVIIth Century. 

The Holy Family; a small octagonal painting, surrounded by a ' 
ela 


an oval garland of flowers 
Panel 25 in. by 18 tn. 


FLEMISH SCHOOL OF VANDYCK. 


Portrait of a bearded Man; bust, three-quarter to the right, in 
falling ruff and black dress Ot 
Canvas 24 in. by 22 in. 


pr he aii 


ag First Day 


NORTHERN GERMAN SCHOOL, 
about 1550. 


100 Portrait of a Young Lady; half-length figure, nearly facing the 
spectator, in green and black dress with white sleeves, and 
a wreath of roses on her head 


Panel 14 in. by 10 tn. 


HOLBEIN (Arter). 


101 Portrait of Erasmus ; three-quarter-length to the left; copy of 


BA 5 a picture at Petrograd 


Panel 11 in. by 9 tin. 


SIMON DE VOS (atTrrRiBuTeED TO). 


102 Portrait of a Man; bust slightly to the right, in falling ruff, 


La 0p. large hat and black dress 


Panel 26 in. by 20 in. 


DUTCH SCHOOL. 


103 Portrait of a Young Man; bust, in lace ruff, large hat and 


£ black dress ; coat-of-arms in the background ; painted in an 
arhelork oval 
Canvas 7 in. by 54 in. 


———$___- 
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LOT 
104 


105 


107 


108 


SECOND DAY’S SALE. 


B. P. OMMEGANCK. 
1814. 


Landscape: The shores of a lake, with a muleteer, cattle, sheep 


and a donkey ptokge 


Signed and dated 


Panel 23 in. by 28 in. 
BRAU WER. 

Interior of a Tavern with boors playing cards, one of them has 

fallen off his seat Ath 

Panel 13 in. by 18 in. 


DUTCH SCHOOL. 


Interior of an Ale-house with three boors quarrelling over ae A 
game of cards 


Gouache 9 in. by 7 in. 


TENIERS (arter). 


Scene outside a Tavern, peasants drinking, one is being dragged ; 
away by a woman 


Panel 6 in. by 9 in. 


VAN OSTADE (Scnoo. oF), 


Interior with boors smoking ALatand 
Panel 13 an. by 11 an. 


31 Second Day 


G. NETSCHER (ScHoor oF). 


109 Portrait of a Boy; half-length to the left, in grey coat trimmed 
SPP f td with brown, looking at a soap bubble which he has just os": 


blown; on a ledge in front is his hat 
Panel 8h in. by 7 in. | 


PS DEL BLOO I: 


110 The Doctor’s Shop; the Doctor stands at a table holding up a she 
Pf 5 bottle to the light, behind are several patients ; 
Panel 12 in. by 9 an. 


DUTCH SCHOOL. 


111 Portrait of an Old Man, seated to the right at a table, in 
circular ruff, black skull cap and gown, he looks at a book 


Vln. through a pair of glasses; inscribed - A. Be Cujp, 1590” % 
Panel 39 in. by 31 20. 


RUBENS (ScuHoon oF). 


112 Portrait of a Man; half-length, in armour and scarlet drapery Pi 
Canvas 31 in. by 247n., arched top | 10 


4A 


i. ; 7 bd 4“) 
. J ‘ on rm = 
poy =) eh ; 
AZ i: 
Second Day 32 tl a 
it oii pe 
3 ‘ Py ia 
+4 ee 
alt 
4 Lat * ; 
iene DONINGLON: ay 
i rae a 


113 Evening in Venice. Five figures : two ladies, two gel 
and a page, in fifteenth century costume, standing ¢ 
steps of a palace 


Canvas 


« 


[See InLusrration]. 


No. 113. 


ai Second Day 


C. R. LESLIE, 2.4. 


114 The Taming of the Shrew 


JMorl Panel Pen.0y 9.17. 3 


*.* Sketch for the picture in the Sheepshanks collection, 
Victoria and Albert Museum. 


JERBIAR A. 


115 Leaving Church in Spain; three-quarter-length figures of a 


lady and an old woman arid, 
Crt. 


Canvas 25 in. by 19 in. 


*,* From the artist’s sale, 1867. 


SIR DAVID WILKIE. 
1818. 
116 Chelsea Pensioners receiving the news of the Battle of Waterloo; 
sketch for the picture in the collection of the Duke of lo 
vA Wellington 
Signed and dated 
Panel 12 in. by 16 an. 


*,* On the back is a memorandum signed by Wilkie, and dated 
1829, stating that this is the first sketch for the picture. 


W. J. MULLER. 


117 A Trout Stream in North Wales, two boys in the foreground 


x /, a. Canvas 29 in. by 48 in. Jey 


Signed 


A. LEGROS. 
1863. 
118 <A Priest chanting Service: Five three-quarter-length figures 
in the interior of a church, the priest on the left, the others | 
Cnbati,  Pehind him SO 
fie , | 

Canvas 20 in. by 26 in. 

Signed and dated 


*.* From the collection of Mr. H. Anderson Rose. 


Second Day 34 


ENGLISH SCHOOL. 


119 Fancy Portrait of Queen Mary I; bust slightly to the left, in 


32 ae toe black hood and dress trimmed with ermine, red curtain 77ay 
background 
Panel 7 in. by 5% in. 


MARCUS GHEERAERTS. 


120 Portrait of James I, bust slightly to the right, in white satin 


9/ 7 dress with Collar of the Garter round his neck, and black 
hat with jewels Sherer - 
Panel ’ 22 an. by 17 in. fea. 


ENGLISH SCHOOL. 
XVIth Century. 


121 Portrait of Elizabeth of York, Queen of Henry VII; half- 


ee ale length, three-quarters to the left, in pointed hood, both 
hands clasped before her hold a white rose Move 
Panel 20 in. by 14 én, 


ENGLISH SCHOOL. 
XVIth Century. 


122 Portrait of Lady Margaret Tudor, Mother of Henry VII; half- 

e aan length, three-quarters to the left, behind a parapet, in 
pointed hood and coif, and black dress, she holds.a book AZvecta 

with both hands d 

Panel 20 in. by 14 in. 


HOLBEIN (ENGrisi Scuoor or). 


123 Portrait of an Elderly Man, called Stephen Gardiner, Bishop 
te eae of Winchester ; half-length, turned slightly to the right ; 
in black coif aah cap and black gown lined with sable ; he 
holds a carnation in his left hand; green background pee 
Panel 13 in. by 10 tn. 


*.* From the Harman collection. Exhibited at the Exhibition 
of National Portraits,-1866, no. 202. 


—— 


Sigg yet 


a ee 


35 Second, Day 


SIR ANTHONY MOR (Scuoot of). 


124 Portrait of Queen Mary; half-length, turned slightly to the 


Ullwolh 


left; in black and white hood and dress; she holds a book 
with both hands; inscribed “‘ Maria Regina Angliae” 

Panel 14 in. by 10 tn. 
Mentioned by Waagen, ‘‘ Treasures of Art,” vol. II, p. 421, 
who ascribes it to Lucas de Heere. It appears more probably 


to be by a French artist working under the influence of 
Anthonis Mor. 


ENGLISH SCHOOL. 
1598. 


125 Portrait of Sir Walter Raleigh; three-quarter length, standing 


Atif? 


slightly to the right; wearing a black hat with jewel in it; 
black cloak, laced with gold, and cloth of gold sureoat and 
black dress; in the background on the right is a column, to 
the left the arms of Raleigh ; inscribed “ A"? D™ 1598 Aeta. 
Suae 47” 

Panel 44 in. by 34 in. 


Second Day 36 


ENGLISH SCHOOL. 
Second Quarter of the XVIth Century. 


(ATTRIBUTED TO JOHANNES Corvus). 


Upudtye 
126 Portrait of an Elderly Man, a member of the Beddingfield 
5e% family of Oxburgh, Norfolk; half-length, slightly to the 
my left ; wearing a black cap and doublet, lined with white fur, 
and gown lined with sable; with both hands he grasps his 
girdle, to which a gipceere or pouch, richly mounted in gold, 
is attached ; plain green background, with the arms of Bed- 
dingfield on the right 


Panel 33 an. by 26 in. 


[See ILLUSTRATION ]. 
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aT Second Day 


DANIEL MYTENS. 


127 Portrait of Charles I as a young man; whole-length, standing 
slightly to the right on a Turkey carpet; in brown doublet 
Mhbuots, and breeches over white damask sleeves and hose; Garter 
ribbon round neck; his right hand holds a hat, his left 
rests on his sword 
Canvas ! 81 in. by 55 in. 
* * Stated to have been in Charles I’s collection. Subsequently 
from that of Mr. Sharpe of Brockley Hill, Middlesex, 1830, 


and of Lord Northwick, 1859; and described as Henry 
Frederick, Prince of Wales. 


Ee — Se 


[See ILLUSTRATION ]. 


PAUL VAN SOMER. 


128 Portrait, said to be Elizabeth, Queen of Bohemia, when a girl ; 
whole-length, standing slightly to the left on a Turkey 
en carpet; in white lace cap, ruff and cuffs and red damask 
dress trimmed with gold and silver; on a table to the left 

is a small chained monkey 


Canvas Sl in. by 54 tn. 


J 


* * Stated to have been in Charles I’s collection. Subsequently 
from that of Mr. Sharpe, of Brockley Hill, Middlesex, 1830, 
and of Lord Northwick, 1859. 


[See ILLUSTRATION ], 


Second Day 38 


DANIEL MYTENS. Z 
129 Portrait of Count Gondomar, Spanish Ambassador at the Court 
of James I; whole-length, standing facing the spectator ; in 


eee black and brown dress ; his right hand is on his hip, his left 
rests on his sword; at his feet is a spotted Dalmatian hound ; 
to the left is a table with a hat on it 
Canvas 80d in. by 54 in. 
*.* Stated to have come from the collection of Charles I. 
Subsequently from that of Mr. Sharpe, of Brockley Hill, 
Middlesex, 1830. 
VANDYCK. Ararety 
130 Portrait of a Cavalier, possibly Mountjoy Blount, Lord New- 
ise port; whole-length, standing facing the spectator; in 
armour; he holds a baton in his right hand, his left is on 
his hip 
Canvas 85 in. by 48 tn. 


SIR PETER LELY anp J. WYCK. 


131 Portrait of King William III; three-quarter length, standing el 
OL be slightly to the left; in armour and lace cravat; his right 
hand holds a baton, his left rests on a helmet; battle scene 
in the background 


Canvas 48 in. by 38 in. 


ROBERT WALKER. 


132 Portrait of Admiral Edward Popham (16102-1651); bust, 


ety ele turned three-quarters to the right; long white hair; in 
armour and white collar (as aihica? 
Canvas 29 in. by 25 in. 


*,* From Ford Abbey, Dorset, 1848. 
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"CET “ON 


39 Second Day 


H. DANCKERS (attRIBUTED TO). 


133 Charles II receiving the first pineapple grown in England from 


Llonts /. 
Af 
i, 


Rose, the Royal gardener; the King stands on the right, 
dressed in brown with a large black hat, before him kneels 
Rose, dressed in black, presenting the pineapple; in the 
background is a formal flower-garden and the front of a 
large house, traditionally said to represent Dawney Court, 
Buckinghamshire 


Canvas 36 in. by 45 in. 


From the collection of Horace Walpole at Strawberry Hill. 
“ Description of the Villa,” 1774, etc., p. 126. Sale, 1842, 
eleventh day, lot 20. On the back of the frame is the 
following memorandum in Walpole’s writing: “‘Mr. Rose 
the royal Gardener presenting to King Charles 2° the first 
pineapple raised in England. ‘This picture belonged to Mr. 
London the Nursery man [Partner of Mr Wise] whose 
Heir bequeathed it to the Revd. Mr. Pennicall of Ditton 
who gave it to Mr. Walpole 1780. Hor. Walpole.” 


[See ILLUSTRATION ]. 


Second Day 40 


J. HOPPNER, £&.A. 


134 Portrait of William Pitt; three-quarter-length, standing lacing fame 


“A 3) - , the spectator ; his left hand on his hip, his right on the back 
of a chair 
Canvas 54 in. by 42 in. 


*.* From the collections of Earl de la Warr and Lord Whit- 
worth. Studio repetition of the Mulgrave picture, the last 
for which Pitt sat, now in the Burdett-Coutts collection. 


SIR JOSHUA.REYNOLDS. ae 


135 Venus and Cupid | 
Canvas — , 50 in. by 39 in. 


Fe eee 


° 4 


41 Second Day 


3 # SIR JOSHUA REYNOLDS. 
-Robinetta. 
ED eas 30 in. by 24 in, 
ees aoe. b : ‘ : 
_ *,* Repetition of the picture in the National Gallery. 


[See ILLusrRation], 
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Second Day 42 


137 


138 


139 


140 


141 


142 


SIR JOSHUA REYNOLDS (ScnHoour oF). 
Portrait of the Second Marquis of Rockingham tore 


Canvas 29 in. by 24 in. 


T. GAINSBOROUGH, £&.4. 


Portrait of Samuel Foote, the actor; half-length, slightly to 
the right, the head turned towards the spectator ; in white yy 
wig and green coat laced with gold; his left hand thrust 
into his breast; painted in an oval 
Canvas M 29 in. by 24 in. 
*.* Traditionally said to be the picture given by Gainsborough 
to his friend Wiltshire, the carrier, and mentioned in 
Fulcher’s ‘Life of Gainsborough,” second edition, 1856, 
p. 221. 


ENGLISH SCHOOL. 
XVITIth Century. 


Portrait of a Man; half-length, seated facing the spectator at 
a table, upon which are writing materials ; bookcase in the » 
background jth 
Panel 34 in. by 264 in. 


‘ 
REYNOLDS (AFTER). 


Portrait of Dr. Johnson; copy of the picture in the National 
Gallery Burk : 


Canvas 30 tn. by 24 in. 
A. RAMSAY. 
Portrait of an Elderly Lady; bust slightly to the right; in 
white cap, scarlet dress and black lace shaw] 
Canvas Thin. by 6 in. 
ENGLISH SCHOOL. 
Portrait of Sir William Morton, d. 1672; bust three-quarters ' 
to the right in coif and judge’s robes Moeth Ulawurell 


Canvas 28 in. by 24 in. 


143 


45 Second Day 


VANDYCK (ENGLISH SCHOOL OF). 


Portrait of Queen Henrietta Maria; bust facing the spectator ; 


Ley in blue and white dress trimmed with pink ribbons 


144 


145 


146 


147 


148 


JNooe 


Canvas 28 in. by 23 in. 


J. RICHARDSON, tHE EvprEr. 


Portrait of Alexander Pope; profile to the right; wearing 
laurel wreath ; painted in an oval 


Canvas 31 in. by 25 12. 


ENGLISH SCHOOL. 
1725-50. 
Portrait of a Little Boy; three-quarter-length, standing to the 
right, in a blue suit; he holds a hoop 


Canvas 29 in. by 24 2n. 


VANDYCK (ENGLISH SCHOOL OF). 


Portrait of Charles I; three-quarter-length, standing facing 
the spectator ; in armour; his right hand holds a baton, his 
left rests on a helmet standing on a table 


Canvas ; 49 in. by 39 in. 


J. FULLER (ATTRIBUTED TO). 


Portrait of a Man; three-quarter-length, seated three-quarters 
towards the right in a red arm chair; wearing full brown 
wig, white shirt, lace cravat and orange-coloured drapery 


Canvas 48 in. by 39 in. 


J. RICHARDSON, THE ELDER. 


Portrait of a Man, said to be Joseph Addison ; three-quarter- 
length, seated three-quarters to the left before a tableupon 
which are medals and a book lettered “Orpheus Britan- 
nicus.” He is dressed in brown and holds a medal of 
Queen Anne in his left hand ; inscribed “ Joseph Addison, 
Richardson, Fecit” 


Canvas 48 in. by 36 in. 


Ob 


Jo 


Second Day 44 


J. VAN DER BANCK. 


149 Portrait of John Gay, the poet; half-length, standing slightly 
SL bi to the left, the head turned three-quarters to the right ; in 
black gown and blue cap; landscape seen through opening 


on the left Aroha 


Canvas 36 in. by 28 tn. 


*,* From the collection of Sir Joshua Reynolds. 


ds eG EDR, 
150 Portrait of a Man, called Abraham Cowley ; half-length ; in 
og a golden brown gown and lace cravat Wy thes 
Canvas 26 an. by 22 in. 


ENGLISH SCHOOL. 


Be AND. 


151 Portrait of a Man, called William Pitt, Earl of Chatham ; 


y fae L three-quarter-length, standing to the left ; In puce coat and Ay | 
a ., -nAMow 
blue and gold waistcoat ; on the frame are the arms of Pitt | 

Canvas 47 in. by 38 in. 


| 
, 
| 


ENGLISH SCHOOL. 
1658. 


152 Portrait of Thomas Chard; three-quarter-length, facing the 
A ; ’ spectator ; black and white dress. He holds a document 
signed “Carlile” and dated 1658; a letter lying on the (ea 
table beside him is addressed to Thomas Chard, a servant 
of Lord Carlisle at Wytham Abbey 


Canvas 47 in. by 38 in. 


J. HUDSON. 


153 Portrait of James Smith-Stanley, Lord Strange (1717-177]1) ; 
IB ‘ : three-quarter-length, turned to the right; in brown van 
dyck dress and rose-coloured drapery 

Canvas 49 in, by 39 in. 


45 Second Day 


EDWARD LUTTRELL. 


154 Portrait of Samuel Butler, author of “ Hudibras” ; bust three- 


eam ie 3 
aN re BEERS s to the right /é 
/ Signed 
Pastel 10 in. by 8 in. 
A. POND (aTrRiBUTED TO). 
155 Portrait of a little Girl; bust turned slightly to the left; in 
lace cap and low-necked brown and blue dress if ie 
Pie. Me . 
Canvas 18 in. by 14 am. 


ENGLISH SCHOOL. 
Early XVIIIth Century. 
156 Interior of the House of Commons. View looking up the house 
towards the Speaker’s chair ; benches and galleries oneither = 9,57 


v) wlll side filled with members 
Canvas 544 in. by 47% in. 


ANGLO-FLEMISH SCHOOL. 
About 1650. 


157 Portrait of a Lady ; bust in white lace cap and dress surrounded . 
7 \00 
i by an oval garland of flowers / 
TUK Canvas 26 in. by 24 in. 
GASCAR. 


158 Portrait of Luise de la Kerouaille, Duchess of Portsmouth, as 
Diana; three-quarters length, with a crescent in her hair 


ae seated amongst clouds 
PAL 
/ Canvas 37 in. by 32 in. 


BEECHEY (AFTER). 


159 Portrait of George IV, when Prince of Wales; bust three-quarters 
to the right; powdered hair; wearing white neck-cloth and Lf 


I blue coat ; painted in an oval 
Canvas 29 in. by 24 in. 


$ 


Second Day 46 


P. MERCIER (arrriputep to). 
Ellie bh 

160 A Girl playing on a guitar; half-length, with her back to the 
we Vs ; spectator looking round over her shoulder 


‘anvas 29 in. by 24 in. 


KNELLER (ScuHoor or). 


161 Portrait of a Lady; bust, wearing white satin dress and blue 


ax drapery ; painted in an oval Uplgh 
Canvas . 29 in. by 24 in. | 
| 
REYNOLDS (arrer). 
} 
162 Portrait of Queen Charlotte ; bust three-quarters to the left ; | 
AG I powdered hair; in velvet hal ermine robes Brute, ort 
Canvas 29 in. by 24 in. 
ROMNEY (Arter). 
163 Portrait of Mrs. Robinson ; bust in profile to the left ; ; in hat 
Ye. and low-necked dress en 
Panel 25 an. by 18 in. 
PINE. 
164 Portrait of George Il; whole-length, standing slightly to the 
PE BRT Bo We left at the head of a staircase , aary 
Canvas 18 in. by 14 tn. 
J. M. WRIGHT (arrriputeD TO). 
165 Portrait of a Man, called John Selden; bust three-quarters to 
LL 40 the right ; in white shirt, with dead-leaf coloured drapery 


round shoulders Coled lary, 


Canvas 30 in. by 24 in., oval 


47 Second Day 


JAMES NORTHCOTE, R.A. 


166 Portrait of himself; bust in profile to the right; red drapery 


over shoulders 
Maree 


Canvas 27 in. by 23 in., oval 


*,* Painted in 1789 for Alderman Boydell. 


JOHN CROME—“OLD CROME” (arrRIBUTED TO). 


167 Portrait of Robert Bloomfield, author of the “Farmer’s Boy” ; 
half-length, seated three-quarters to the left before a table 


Hy e upon which is a large folio book ; in black coat and white 
cin shirt-frill 


Canvas 29 in. by 24 in. 


*,* Stated to have been painted for Crabbe, the poet, and to 
have come from M. W. Pearce’s collection. 


A. RAMSAY. 


168 Portrait of a Lady ; bust turned three-quarters to the left; in 
scarlet and white low-necked dress 
45 Canvas 24 in. by 19 in. 


C. R. LESLIE, R.A. (arrer GILBERT STUART). 
169 Portrait of George Washington; bust slightly to the left; in 
black coat 


ae a Canvas 29 in. by 24 in. 


BRITISH SCHOOL. 


170 Portrait of Judge Jeffreys ; bust, turned slightly to the right, 
in scarlet robes; painted in an oval 


_ Canvas 29 in. by 24 in. 
ice? La 


BRITISH SCHOOL. 


171 Portrait of Edward Hyde, first Earl of Clarendon; three-quarters 
length, in Lord Chancellor’s black and gold robes, standing 
ao behind a table upon which the mace is lying 


Canvas 42 in. by 33 in. 


‘ 
Ny 


Second Day 48 


BRITISH SCHOOL. 


172 Portrait of Thomas Hobbes, author of “‘ Leviathan”; bust, 


’ 


Ck ee facing the spectator; dressed in black Shrllher 
Canvas 29 in. by 24 in. 


SCHOOL OF KNELLER. 


173 Portrait of John Locke; bust facing the spectator, the head 
turned three-quarters to the left; brown drapery Ceti 


Canvas ; 26 in. by 20 in. 


vw 


ZOFFANY (ATTRIBUTED TO). 


174 Portrait of a Gentleman; whole-length, walking towards the 
an a : right in a landscape; in red coat and breeches and white 
OA g 


embroidered waistcoat Wout 


Canvas 29 in. by 24 in. 


ZOFFANY (ATTRIBUTED TO). 


175 Portrait of a Lady ; whole-length, seated three-quarters to the 
LI : left in a landscape; in yellow dress and blue cloak CELA 


Canvas 29 in. by 24 2n. 


G. MORLAND. 
176 Portraitof the Artist’s favourite Dog; a liverand white spaniel 
lying on the ground in front of a kennel 
Signed on the dog’s collar, ““G. Morland, Lambeth Rd.” 


Canvas 25 in. by 294 in. 


Yq 


G. SMITH (of Chichester). 


Df 
177. Classical Landscape, with a castle and a river A lood 
vA fo. Canvas 24 in. by 29 in. 


49 Second Day 


HOGARTH. 
178 The Laughing Audience 
Ws Engraved by Hogarth, 1733. 
Pein VE : 2 
Canvas 22 in. by 19 in. 


*,* From the collections of Richard Brinsley Sheridan, 1814, 
Mr. G. Watson Taylor, and Mr. Richard Sanderson, 1848. 


HOGARTH. 


179 Evening ; two figures of children, a little boy and a little girl; 
Mo a woman in the background 


Canvas 35 in. by 28 in. 


*,” A portion only of the right-hand lower corner of the com- 
position, one of the “ Four Times of the Day.” It is said 
that this fragment was cut from a larger picture and 
partially repainted under Lord Taunton’s directions. 


HOGARTH. 
180 Night; bonfire in a street; on the right a coach overturned 
Jy ie with the inmates scrambling out; on the left an open win- 
(A i dow and a stall under which figures are crouching 
Canvas 55 in. by 96 tn. 


* * ae ¢ 

*.* The lower portion only of the composition, one of the “Four 
ms ” ; A atte 4a) Gn ? 
Times of the Day,” partly re-painted under Lord Taunton’s 
directions. 


ENGLISH SCHOOL. 


181 Landscape: a river scene with figures 


4 Panel 12in. by 14 tn. 
ook tl 


Second Day 50 


MINIATURES. 
HENRY PIERCE BONE. | 
1842-45. 
182 Five Portraits, in one frame :—- Ate | 
yg | - 1. Nell Gwynne, after Lely . 
/ 2. Henrietta Duchess of Orleans, after Mignard 
3. Princess Mary, after Hanneman 
4. Lady Denham, after Lely 
5. Princess Anne, after Vandyck 
Signed and dated 
Enamels Ovals, 4 in. by 34 in. excepting no. 5, which 
is 22 in. by 14 in. 
HENRY PIERCE BONE. 
1844, 
183 Anne, Countess of Bedford, after Vandyck Goole 
0 Signed and dated 
Enamel Oval, 4 in. by 3% in. 
| 
HENRY PIERCE BONE. | 
1839. 
184 Lord Melbourne, after Hayter Ae . 
lq : Signed and dated Che 
Enamel 8 in. by 63 in. 
JOSEPH LEE, 
185 Lady Hamilton as Nature, after Romney 
2 5) ’ - . « 
x0 Enamel 64 in, by 5 in. A 


HENRY PIERCE BONE. 
1845. 


186 An enamel Miniature of Henry, Prince of Wales (son of 
/q ' James I); from the original by Van Somer ote 


Oval, 44 in. by 3} in. 


51 Second Day 


VANDYCK (arremr). 
187 A Miniature of the Children of Charles I ; of very fine work 


Oblong, 44 in. by 3 in. 
Li lbeps ag 


VIOLE'Y. 
Ao 88 A Miniature of a Lady in pierrette costume 
Circular, 22in. 7) 5 | 


| 

189° Anenamel Miniature of a Man, in tie, wig, frilled shirt and 
JO \/0 | 

scarlet coat 


Oval, 14 in. by 1 in. 
Signed S¢ 1741 / 


Meee 


4 
190 A Miniature of a Man, in late 18th century costume; in the i 
style of Engelheart 
Mowreorr Oval, 14 in. by 14 in. 
HENRY PIERCE BONE. 
191 An enamel Miniature of Fox 
pee Oval, 24 in. byl? in. Le \ 
192) An oval Miniature of a Man, in early 19th century dress, in | 
frame with cipher and enamel back ; another, c. 1825 ; aud FZ a 
eK a Medallion Portrait, in wax, of J. B.S. Morritt, of Rokeby 


Park 3 


} 


DQ groe7|a\- 
END OF SALE. be 08 rng 


=—— = 


Dryden Press : J. Davy & Sons, 8-9 Frith-street, Soho-square, W, 1, 
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